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THETWENTYFIVE
We’ve gathered 25 exhibitions, happenings and moments that have

caught our attention—and we think they’ll capture yours, too.
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This November, Lévy Gorvy handed over its blue-chip halls to an intergenerational friendship worthy of a museum show with
“Calder/ Kelly.” The exhibition centers on Alexander Calder and Ellsworth Kelly, who not only share a palette and a
preternatural understanding of form, but also a close, personal dialogue that comes to the fore in the exhibition. Drawing upon
the former’s estate and the latter’s studio, the unique show offers a peek into the call and response of art history.
LEVYGORVY.COM

Kelly’s Charmettes I, 1956
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Architect and designer Oscar Hagerman’s
Sillas de México embody his practice in
one functional form: a series of chairs
made in collaboration with Mexican
artisans. The new pieces, presented by
Mexico City-based gallery Kurimanzutto
in Design Miami’s Curio platform, are
largely based on Hagerman’s 1969
Arrullo chair, a design that was made
deliberately accessible for reproduction,
subverting its own designer status. 
KURIMANZUTTO.COM

Detroit-based Bailey Scieszka, who was featured in our 2018
Young Artists list, makes her debut at Larrie gallery in the Lower
East Side this January, showing recent drawings by her clownish
alter-ego, the enigmatic Old Put. As in the past, the works draw
from her world of Hobby Lobby and American excess.
LARRIE.NYC

Brazilian legend Anna Maria Maiolino gets the full Hauser
& Wirth treatment this season with “Errância Poética
(Poetic Wanderings).” On view through December 22, her
New York blockbuster is a genre-blending survey spanning
five decades.
HAUSERWIRTH.COM

Maiolino’s Untitled, from Filogenéticos (Phylogenetics) series, 2018

Scieszka’s The Younger Generation (Open Book with Columbine), 2018
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Sable Elyse Smith resists categorization. The young artist first caught our attention with her Queens Museum breakout, “Ordinary
Violence.” On January 10, she steps into the role of curator at CUE Art Foundation with a show dedicated to Cal Siegel, whose
work delves into the ways colonial architecture preserves the establishment. Smith’s own investigations of America’s prison
system can be seen in her solo show at JTT. CUEARTFOUNDATION.ORG

Louis Vuitton gets festive with
window displays inspired by the
tradition of tree decorating.
Vitrines across the globe from
Fifth Avenue to Beijing feature
palms, cacti, Joshua Trees and
evergreens abundantly decorated
with culturally diverse holiday
ornaments and contemporary
icons of Louis Vuitton designs,
like the Twist bag and Archlight
sneaker. 
LOUISVUITTON.COM

Siegel’s The house your road ends on, 2017
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The Diamond Stingily Effect
We first met Diamond Stingily when creating our 2017 Young Artists List, and since then
the artist’s trajectory has skyrocketed. She’s nabbed the institutional spotlight with work at
the ICA Miami and New Museum, and on January 15, she debuts her next show, “Doing
the Best I Can,” at the CCA Wattis Institute in San Francisco. See our Young Artists List
archive now on culturedmag.com. 
WATTIS.ORG

Installation view of Stingily’s Elephant Memory at
Ramiken Crucible in 2016.

Beginning December 3, additions to the Rubell Family Collection made over the last two years are on view as part of “New
Acquisitions.” Paintings and sculptures by the likes of Janiva Ellis, Tomm El-Saieh and Tschabalala Self take over the second floor
of the Miami foundation, while a concurrent survey of more than 100 works by the late Purvis Young takes over the entirety of the
ground floor through June 2019.
RFC.MUSEUM
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Self’s Friendly, 2016
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When asked about how he selected his bright pastel colors, the late Franz West answered: “I do that
from the gut. You don’t think with your gut, everything is already clear there. There you live as if before
making decisions. You select before you have to decide.” One can see West’s instincts play out in his
self-titled Tate Modern retrospective, which draws upon the late Austrian artist’s varied mediums to paint
a fuller image of his practice. Designed by his friend Sarah Lucas, the show, opening February 20,
promises to draw West fans and dilettantes alike closer to the heart of his influential oeuvre.
TATE.ORG.UK

West’s Epiphanie an Stühlen, 2011
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DADA. The owner of New York’s Fivestory boutique and a collector, Distenfeld Olshan’s turn to the culinary arts isn’t really
a surprise. She is an aesthete in every sense of the word and her new products leverage her talents in a delectable way:
surprising treats with superfood ingredients, such as hot turmeric cabbage petals. 
DADADAILY.COM

Swiss artist Claudia Comte
returns to New York for her
second solo show at
Gladstone this January with
a suite of new paintings.
Washed in abstract
patterns of acerbic lemons,
pinks and greens, her oil
compositions toy with one’s
gaze even when on the
periphery of a sightline.
Like the carved marble and
wood sculptures for which
she is best known, these
wall-based works
reverberate with a sense of
both joy and urgency. 
GLADSTONEGALLERY.COM

Installation view of 10 Rooms, 40 Walls, 1059 m2, Comte’s
2017 exhibition at the Kunstmuseum Luzern. 
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Fairest of Them All
Serbian-born jewelry designer Ivana Berendika is
staking new ground with her Ruffle Mirror. For her
first architectural object—on view in Cristina
Grajales’s Design Miami booth—Berendika’s limited-
edition mirror features feminine fluted shapes cast in
luxurious 14-karat gold. Like a distant relative of
Brion Gysin’s hypnotic Dream Machine, the Ruffle
Mirror is pierced with hundreds of hand-cut openings
that allow light to stream through.  
CRISTINAGRAJALES-INC.COM

Multi-hyphenate creator Cally Spooner brings an almost surreal vision
to the Swiss Institute for her solo show, which opens December 12.
Spooner’s Early Research: Methods are stacks of documents printed
with offset text, weighed down by disembodied bronze casts of the
artist’s ear, mixed in with 3D-printed resin copies of similar pieces.
The presence of a body becomes further dissolved with Self Tracking
(the five stages of grief), 2016—along the walls, lines of hand-drawn
pencil and “normal range” spray tan pigment create a reduction of a
self-portrait, tracing the artist’s career success and stress levels using
data collected between 2012–2016.
SWISSINSTITUTE.NET
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Art on the Loose
Challenging the differentiation between art world art and that which
exists outside of institutional validation, David Carrier and Joachim
Pissarro’s “Wild Art, Aesthetics of the Margins / The Margins of
Aesthetics: Wild Art Explained” is a compelling investigation into
the history and systems of inclusion and exclusion that drive the art
world. Their new book traces the history of taste, suggesting that
skateboarding videos and graffiti merit the same aesthetic
consideration as the so-called fine arts.
PSUPRESS.COM

Vija Celmins’s hyper-real images of
starry nights and rippling water are
paradoxically enigmatic. On December
15, SFMoMA celebrates the living legend
with “Vija Celmins: To Fix the Image in
Memory,” her first retrospective in 25
years. Composed of her paintings,
drawings and 3-D works, the exhibition
celebrates the subtleties and rebellion of
an art world recluse. 
SFMOMA.ORG

Named after an unaired radio interview with Jackson Pollock from
1950, “The Strangeness Will Wear Off” at David Castillo Gallery
looks at the traces of modernism present in contemporary
practices: Eamon Ore-Giron’s repeated patterns and shapes,
Vaughn Spann’s postminimalist references, Pepe Mar’s
Rauschenberg-esque assemblages of fabric, including Red 2,
pictured here. The group show, which opens December 3, also
includes works by Wendy White, Natalie Frank and Jillian Mayer. 
DAVIDCASTILLOGALLERY.COM

Celmins’s Untitled (Ocean), 1977
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Bouquets are almost
dwarfed by the immensity
of the white cube, yet they
remain a critical staple to
the gallery environment.
2017 Young Artists alum
Awol Erizku and his
partner, Sarah Lineberger,
have taken this
relationship to the next
level with Hand & Rose,
their guerilla floral
boutique. Available
throughout LA, their
brightly painted truck is
worth tracking down.
HANDANDROSE.COM

In February, Sean Kelly
Gallery turns the spotlight on

avant-garde film artist
Anthony McCall—the artist’s
first major exhibition at the
gallery since joining their

roster. McCall, whose work
blurs the lines of film, light
and space, is a seminal

figure in the exploration of
the audience’s physical

experience with filmwork.
The show includes one of

the most complex
installations in the artist’s

oeuvre: You and I,
Horizontal (III), a set of 35-

foot projections of “solid
light” across the gallery’s

main space.
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Drink Up
Art-world eateries are no longer exclusive to Gordon
Matta Clark or Rirkrit Tiravanija. This fall, Brooklyn
birthed two new entities: the coffee shop Relationships
NYC and Laika, e-flux’s venture into the bar scene.
Relationships is a mecca for those in the midst of
holiday shopping, as the cafe is serving up cappuccinos
alongside prêt-à-porter treasures from local artists like
TD Sidell and Denise Kupferschmidt. Helmed by former
Salon 94 director Nina Schwarz and design soothsayer
Su Beyazit, the local drip might be our new go-to. Read
more on culturedmag.com. 
RELATIONSHIPSNYC.COM

Relationships founders Nina Schwarz (left) and Su Beyazit



culturedmag.com  119

PH
OT

O 
BY

 JO
NA

H 
SI
EG

EL
 C
OU

RT
ES

Y 
OF

 T
OT

AH
; T

HE
 F
IF
E 
AR

M
S;
 P
HO

TO
 B
Y 
FR

ED
RI
K 
NI
LS

EN
 S
TU

DI
O

Installation view of 
“Time Machine” at 
ICA Miami.

West Coast Minimalist luminary Larry Bell takes over the third floor of Miami’s Institute of Contemporary Arts with a
career-spanning survey co-organized by ICA artistic director Alex Gartenfeld, on view through March 2019. “Bell’s approach
to making art—which combines matter of fact materials with an industrial fabrication in order to examine changes to
perception—is exemplary for generations of artists,” says Gartenfeld. “Larry has been so ahead of his time because of his
sensitivity to cultural and social context, not least the Vietnam War and the development of the atomic bomb. His restless
creative experimentation, especially with technology, has been greatly underexplored—which is a wonderful opportunity
for ICA Miami and our exhibition, ‘Time Machines.’” 
ICAMIAMI.ORG

Following two years of
restoration, Scotland’s

historic hotel in the
Highlands, The Fife Arms,

reopens in December.
With one foot in the past

and one in the present, the
century-old hotel’s 46

uniquely decorated rooms
pay homage to the many

places, people, events and
traditions that characterize
Braemar. For example, the
“Treasure Island”-inspired

room is a reference to
Robert Louis Stevenson,
who wrote the novel next

to The Fife Arms. The
hotel also showcases site-
specific commissions by

contemporary artists
including Zhang Enli and

Guillermo Kuitca. 
THEFIFEARMS.COM

Painter and beloved professor Archie Rand’s “Misfits” exhibition at TOTAH is a humorous
spin on the mystical Judaic notion of the Tzadikim Nistarim—36 secret individuals whose
righteousness justifies humanity. The brightly painted portraits depict unassuming,
cartoon-like figures highlighting the mystery around the identities of the righteous 36, their
roles unknown to themselves and to the world. “Misfits” opens January 18.
DAVIDTOTAH.COM

Rand’s 10, 2005
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Next Up
This fall’s fashion discovery, Onea Clare, waltzes in at
just the right moment with its gauzy, handmade dresses
and structured suits, which we first happened upon at
Café Forgot. Following in the footsteps of artists like
Susan Cianciolo, Onea Clare Engel-Bradley conjures a
whimsical realm where history collapses into itself. Read
up on the self-taught designer on culturedmag.com. 
ONEACLARE.COM

New year, new fair. This February, California sees the inauguration of Frieze
Los Angeles. Helmed by LA native Bettina Korek, the fair will be held in a
specially-made structure designed by Kulapat Yantrasast of wHY at the
historic Paramount Pictures Studios—a rendition of Frieze tailored to its
host city. Starting Valentine’s Day, be sure to look for Cultured’s booth!
FRIEZE.COM

Beasley’s Rebuilding of the cotton gin motor, 2016

A cotton gin from Maplesville, Alabama takes up residency in the Whitney Museum as
of December 15th for Kevin Beasley’s solo show, “A View of a Landscape.” Plucked
from its home, the gin—a farming tool designed to separate seeds from cotton fiber—
grinds on in the gallery as the artist’s intervention sparks a conversation about the
history of race and labor, specifically the rise of the slave trade in the U.S. that
followed the machine’s invention in 1793.  
WHITNEY.ORG


